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1974) ,~tm.:f5B!£~Jmif. 14 #i!11f ,fl Ai.#.,~~ 20 tltrefl~ •• 
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fi£*~~~®~m~ •• ~~~~fi~~.,W~jJ~HjJ!I~jJ 
d~~jJzOO~~X~m,~.T£*~~~~.ft.o 









*~~Q~ A~fi~~~~~o .~~~-&m~ffaTff{iiJ;;CM~ 
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.~~~ •••• ~.~~~~JtIt~o~~~tt •• £*~~~~. 
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~~~~~~~~*~d~~o.~.~~ft~~~~.,*~~T 
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~'E111.m~~ •• ~ ,ms~J1I!_£*~ ~:9t~o 
~~ •• ~.~~,msM •• - ••• ~~.~~J1I!~fim~~ 
~.l:~~~£*m~z*o ~ 1933 .,~1tB~~-1.1I:;fa#~£*mw 
*" ,1tB~~T -.@)Olf: ,)j~HI€.JV(;-*I!~{~~£*~I:@.~H Film 
as Art)~~W1lJi,~~li1f!.~it~I:@.~~.~~*Z-o® ~~.*~ 
*,~~ •• ~~~#I:@.~~~~~£*~~*~£*~~~~~~ 
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~~ •• ~.~J1I!~~~~*~.m~~~,~.m~.*~~ 
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JdJ£~T 1933!IF~ 1934 !lF1f:~It!.~~J'(1Jm:fp*o 
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~.~:MJo.mtf!'l9Q£i9Jjj\(;-Jg~~tf~1*B~!'I9 •• mAoft~:1f 
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ft 20 tlH2. 70 ~1-t!'19 - @ ~ fF 9=t , /lilJ }~U'ii} ~ ¥Ht ~ W jj\(;:lik ~ #: 9=t 
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~~M.~-W.OO)7Z~M~~m~~~.ho 
Wj-:f:a flj . ~!tjJ\ (Stanley Cavell, 1926- ) 
Mm~·~.~fl%I.~*.*$11$~a~.±$&ofl!!~ 
~$;g*~.-±~~a;g :U~ff]~\@iill.~~.~?HMust We Mean What 
We Say? 1969),«~~¥U~tltW:*f~~*f*~~,m,~H The World 
Viewed: Reflections on the Ontology of Film, 1971),« < PC $1f ~ ) ~ 1t )( > 
(The Senses of Walden, 1972) ,«3'!I!f£~~*: .~mMm, 1f • .-±)(,:i1t 
• ~;m./8l1> ( The Claims of Reason: Wittgenstein, Skepticism, Morality, and 
Tragedy, 1979),«:$ 1M ~ ~ * : frif ~ ~ ~ N:Ilti .. ./8IJ > (Pursuits of Happi-
ness: The Hollywood Comedy of Remarriage, 1981), {$ 5'~ ~: * ~ ~ > 
(Themes Out of School: Effects and Causes, 1984),« W )£ ~ m : ~ ~ ± H: 
j]f ~ 7\ $ ~,\SIJ > ( Disowning Krwwledge: In Six Plays of Shakespeare, 1987), 
«~*3JZ}L: 'rf.'-±)(~7Rm'-±j{~~>( In Quest of the Ordinary: Lines of 
Skepticism and Romanticism. 1990), {~~ ~ /F ~ ~ ~ ~ fIf : ~ ~ 1:: 1C *" 
.-±)( ~ ~ nit> ( Conditions Handsome and Unhandsome: The Constitution of 
Peifectionism, 1990) ,O~WJzjJjlGH City of Words. 2004), ~~«f8*~11 
$ > ( Philosophy: the Day after Tomorrow, 2006) 0 
-~.~~£*~~@*M~~~*~~M~,~*~~~T~. 
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B#m~fi~~*e~~z~~*.o 
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7J~~~!t!t~1:.X*~~*,!t~1:.~*~~~~~~~~. 
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5t"~$~0 iE:tlll{i!!.~{~~i1J ~tlt31!.}~ ~ill., ~~~~. ~~f~ DU! 
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CD Wi m ftJ • -F £t ~ , :!lI! ~ it . .4 ~ a] (Richard Fleming) *" lli 1£. ~ • AA ,Ffi!. (Michael Payne) il" ti 
<WimftJ· -F£t~l¥.J~JO( The Sens .. of Stanley Cavell)(~J~Wi~ ,19891p),~ 52 9J: 0 
; " L i. .' 
.. 
1r ~ t'8"ilJ 3 '11: t'8 ifD m;;f ~* E! T ~ m flUI , tI!;;f:li!:* E! ~~iiE IYJ , ffij ~ 
~ ••• ~~ftmB#~m~~mt'8~.Nfi~~~~~.~~". 
~jJj" t'8 ,J!#t£.Nfi"ilJ k..( k..(xt-$It!.~~-$~± 1t.ilE1W~1W~~ 
jg 19t1 0 J! ® $ ~ , tI! if"ilJ k..( § m xt fF rfillW ~ ~ , 'E IW !Ii !'1! ~M ,fF tilt ~ 
3lUfl t'8 % ~ ;fO .:t»Jl ,~it m t'8 :4lt 1)- t'8 ~w: , .E5 fF rfil #f ~ IW m Wt'£W~ k..( 
~mTmWtt~lt~tt~.-$fFrfil~$~~.~WIW.~o 
fIF.~6lt~1gu~HJl~,Wl!!,~PDU ,~OO, k..(~%~.~~~.ff;j' ,~jJJ 
.E5tti; i'JZ , t: *xt~ ~ ~ ~~ t'8 &lli flf!f. fF m IW jJ,ij lJ 0 ~ J:i:;', J1i ~ k..( ~XlI!. 
ik ~ E! iI5 ~ fJHIU~ j( t'8 N fi , ~ ~ffi¥ ~HJ\L Wl!! ~ m Tf*~l: * IW Jtfl!! 
.~at ,;;fff~~flr!f.M1L~*o 
-F £t $ ~ f~ 11 t'8 ~ ):10 - 4S q:. Jm N 5Hfi--/::; $1/f ~ ~rt!. ~ , MjKfIF. 
:f4J Fnt ~ $ ~ @it mk ¥U Jm m t: * q:. t'8 ~ M 0 fl!! iA 19 , M. 1934 jlJ 1949 
.~t'8J!--/::;$It!.~~~T~~It!.~ilil!!~1/f~~.~It!.~IW~~. 
~o 1i!!:f4Jz~jgW~tj.'®J~~ ,jf:f4Jz~jg~"~* T~±It.ilE~IUI. 
'®Jt'8~~~:&l!!"CD 0 J! -£jH~~ k..(fF~xtJ!® ~~ t'8 "OO~" jg¥iIIl 
t'8o~TfIF.*m,~.~~mw*:f4Jfl!!t'8tt~mT~ •• ~~~~S 
~t'8fFrfilt'8~~~OOffij~~t'8ofIF.:f4J~~$Af*fFrfilt'8~~.E5~~. 
*~ ,~WTrr ,#iJ~m$ ,£t~f&WT:Ifi~~l!lt~EJ!¥-f-®11f$*lWfF~ 
1f**~-~o 
-F£t$~M. 1966 .jJj 2006 .Mra]m:AM!~~ttt'8~$*Z-o fl!! 
tA~Tm:iWJ:f4J%li.R*LK 1t1gt:# ,mi'JZ, 11f$;fO B #t£ •• M!~IWm:HRf 
t'8.~,it.flF.lW~*.E5~at~11f$~$~t'8 •• mm;;fAofIF.~. 
jf~~~{£~t'8-11l~N~~*fJT11f$ffl't1Ei)"£!t'8~$*~ • .E5*Mi~ 
$~~t'8IfF,~~J!#~~mkl!!iliItJtfIF.A~*t'8~@ofIF.~M~ 
Jmmlt!.~at ,1JnA T J!¥-f-1-~$*1!f1*,~jJ:f4JJmmt:*lf~~M.ji 
TJ!-Fntt'811f$~$o~.~~.-1-M!~t'8~~fFT.T~.tt 
t'8 ,!l£ t~ ;;f 11 t'8 ~ jJ , Ii!! t'8 fF tilt J1i i5!: ;fH~ jJj 'E 11'1 lli ~ ~~ ¥U t'8 ~ * t'8 * 
iAo 
... ,. 
~ 11\ ~ • tr {I.'I. ( Nelson Goodman, 1906-1998) 
~$~·~~~~0~~=~~§.m~~**~~~z-o~ 
ft,*f?Il*~~~~1f (1941 ~*~~1t±~1iI), 1i!?ftMm~m,f-4~~ 





~ ,JArq:%~m~ ,f-4~ ~U & n t: * ~ rq:%~~ ~ ~~ff1 ~i,H ~ m~ 0 
ft<~~1jjIJ~~~#1fAJ( Ways of Worldmaking, 1978)-45 ~,~~~ 






~~,ITff~~~~n~A~&~ofum~ •• ~~tfjW~~~~,~~ 
t£~~1\t~jJ ~~~o 
~~~ft~~ L ~ ± ~ § tT- ft f Jm:li" ~ I~tdi m ,m * g jlU ifllll* 
~ ,£~!®ifll£%~*!®~ ,~H~~ ~WiJ}]i!." ITfft£ ~ ~1f1 ~JJI!.jJ 0 CD 
tl~~~miflltt*~m~~~ft~~~~mOOZ~o 
~~~~i,H~U, ~.;tlt~ifll~j'[-~~~~~~ ,.~~# a 1It* 
~~j~~*1ffl 0 MITff ,fi!?;fIH~, i:g.WJ**ifll~m~~~]i*~ITff~~]i~ 
ffi~~~ao~~~~~®*~rq:%~.~%~tt~~mf~~~­
*45<j~~JII.~~~~ ( The Structure of Appearance, 1951) Z ~,ftW: 45 ~, 
fi!?~*Yiq:~~~~it.~o fg~,1i!?]J£M~~ ,~.~~.tt~~~ 
CD #'l ~~ "ilm!lOcT;L'3i!.l>Utf1l!J( Of Mind and Other Matters ) ()#1!l'jlJ1;l : P€t-Ml*~lB 
Jl!H±, 1984 ~),m 200]ti 0 
-... !iff;f< ~ ¥ :,M 1966 ffd 2006 




m~ •• ~~m~~Jtj'f"-~~rrm.~.*~~*Z9=',~.tt. 
tJ~~~T!I~~it-§AiSllfE~it A~m±)(, ~~ -~Jfii*~WJ~;f§ 
Xq-±)(o f'F1gIlfE~it~, fi!!.~I}.\\=:jp~~(:tlfmH~:/F~~.~ 0 f'F1g~ 




~~Jtj T llt~ ,*.:fS~/F/IlJ'f"~'/1:±)( ii!/F /IlJ 'f"t~~±)(, ~/F/IlJ 'f"1lfE 
~ ±)( ii!/F /IlJ 'f"IlfE'L' ±)(, ~/F /IlJ 'f":fJLfJJX±)( ii!/F /IlJ 'f"ns iJit, ~/F /IlJ 
'f"1$~±)( ii!/F/IlJT#~±)(, ~~fi!!.*~~'IW¥¥~~J[tI,f&t/F/IlJ o"fi!!. 
jy!f&t ,fi!!.8<Jf'F£l/4f ~1gI}.\\f-tT!I~~±mt ;~W ,fi!!.ii!.ili ,w Jtjfi!!. § B ~ 
~%~*~it1lkf-t-®±WJ[tI,f&t*~R,~,~n~~*'f"'L'lR.ta~~:X1J 
~WT*T;fJJi~ta~~R,~o j2;Jllt ,f-4~ ,*n£*,~'9tt, ~~ S ~mm 
~1g"mJlj!.~~~~~~~" ,~~.~1g~f3go fi!!.~~j2;J-¥-f ,FJ~~~T 
w;j~±W~"t~~±)(~~*", l!PiJFif*fi / ~iriP~~IR*, ~~ 
iJ'f"-~~~~~~.±)(/£~±)(~ •• o 
tE(j~R~ta~)~-fi!!.~§$±Wi!t~9=' ,fi!!..ili T*'f"t~~~ 
*~~.m~~A~~*~~~~m~-~~ito~~Jtj-~~.ili 
~$*-~~~.,,gtlmT -~~'/1:a1g~£(qualia as primitives)I}.\\ 
~~~~*o1gT~.~~I}.\\~~~~*,~~TI~~Mfi~~~~ 
.Jffi:~ (the Aufbau) JiJf.f~ ~ xq-t~~ ~ I}.\\~±)(. W; ,#- xq-Jj~ ®mi.iJZ~ 
~Jffi:~8<JA:itHT&:ftti.iJZo 
tJ~~~~=*±Wi!tf'F(¥~ ,Em~~jy!JJi!.)( Fact, Fiction, and 
Forecast, 1951 )~~ T -=-~ ~~ iiE~'/1~=:jPiiE~'/1 ~~~ *~ ~ 'L'~ 
.rii]~, l!P&¥~rii]~ ,Y3M~it~jy!JJi!.~it ~HtrjJ: 0 1*iJt~R,~~, 
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